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FeRENC O\ T D HIEZE 0 Frig
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0. FL®ic

AARBEORRGR [ - Fh - Bh] o0 TomER, kAR (1936,
1951) LISRE& S OB L - TFERIT LR TRTH50, —F, HEOIF
REOWTE, BeAKADOTELE LTOERM OB, Filmore (1971,
1982), Lakoff (1974), Lyons (1975) 7x KRB 72, T LA, iR
LHETRFAOBEICETAMAELNZOEL EHD B LEXDHD, ZOHK
T, BAEOREREICET A ERNEY o REEEENREFH
EEOBHICE W THLERTOFRCEETLZ L0h D X 5 IHEDE
RO RE YO, BRBOERFCHE T ESHhOEE LS EYI Y b
T,

1. TCh] (LAY T S that

ERE O RT3 BEFEORVOF T, BEARE » TRLEIL -1
B E LTHZ DO, FESTWH B FETlli- T8 rigTor,
R BT this Db hiIC that ¥V A2 ENBDEVIHETHA D,

Y, TOIIIBEDOEBOMAEEOIEELTALS,

Beetle Bailey Bringing Up Father
(2)

8))

-

GEE, THANKS, GROOVER -«

STLLALTE

SOUK POP LEFT

N THAT.BCTTLE <~
- S AN

J%
7

(reLaes Srsdotn doe, E5 Mot b ss

Rl ! Hi{r

by Mort Walker by B. Kavanagh & F. Fletcher




112

(4) YeAH, BUT SOMETIMES
Yyou GET A TRIPLE -
CREAM CENTER LIKE

THAT

®), IHAT'S YOUR LIFE IS
FOURTH BEER, SHORT,

e Syadits, baes WIE

Beetle Bailey by Mort Walker

® il w_ my “l }ls)l;)rg}:c Young
UNCLE NED...
HE HAD A
GREAT JCB

SO LS IBEERT, BAE L, wTFht, THh] il
] ARG RE b, e Il LT, EIK (1985) OiE
LT BERO L5 I b BERE

(6)

21850 Yorrend vy $yumens

. 5 . Y
l‘ i?f"!!“‘““,!!’?‘!“}!lmnlnmaﬁﬂm-ai‘u;aw9;.

GEECH by Jerry Bittle

BB OWCEE (1985) ERO X ST E L T B,

[“You call that chili?l’ @ that DRBICHEE, BSOROFOLORIEL
Tthat ¥ BT B, BAECIE Toh] & Lvvaiowdy, EFET

FERFC OV T REEED Mg 113

i, HEOEELEMIE L 5 & S ERFE O S4 HFACBT &
W HEERID D D, BOooMOb D% that T2 Ll b, |

DX, FEF-TWBH D EFThl- T BWa i o, KB
BT, this Db DT that VB2 E0H B E VI EELEHL TS
D& LT, #MZ Lyons (1981), Fillmore (1971, 1982), Levinson (1983),
Nagasawa (1985) 7c ED3H B0, ok 20X, Lyons (1981 : 235) 1ZKRD L D
ERRT B,

Meézl, $LELFEIMIIAFCHE-Tu540, 20Wrigto
CHEE L (e ZER - BRI T EEREC B B 7)) that TYg <,  this
AHGB, b L, TOLX /BT, “What's that?” S B -7 & T3
L, TOBED that 3FE LF O SBEL AV EBHoSRHvET -
ERIEBIEAD, Tihbb, BBLFILEASVERLTVSLOMLEHE
DETHDCITEBEO L CHEBYBECZ S LTVWAZ kDS
50J(3)

DT, that OFBEBEET 5 2 0 L 5 B EIA (1985) 027 T 5%
L5 DT IS HETRELLS5EBELIAED, ET)-@) & LT
B il Sl ¥ iz bion,

TOZEEEE L THEESHHE LTEICKRDO L 5 aflaE 2 THh L5,

(7 . BOY! WHO
PRIVATE /7 s
12801 @j} i o
ey g
l Y
‘“H‘
%h
S0

Beetle Bailey By Mort Walker

L DEED 2 = < H O ‘“‘See that shiny little piece of metal?  That shiny. . . .”’
DOFIHGCERT VS that iZAARBTIE (S0 ERBERELIATHD
2, ZOBED that TIIFEOLGHRLEHOKIHFT T -G hTuwig
WeEBEbhD, LA, COBAEDthat IWITHERLL S ET5%E, &5
LB KEPRD bR TWB EB LB, 20X 512, ArEicilids
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LD, HHE, AE A LEATSLORBEBFICANCRTSEE, *
D AT O e “(You) see that. . .2” ((ZoO~2R25?]) ©X)
WE S & bl b, 2o, filngh B biv b D, BBV,
A TERCEANTL O, i, HoWEk s, AR LENDE
5 AT “(You) see this scar?”’ D L 51 this ¥V B OIEFTH % O,

DY O, FF R T - T 5% that TRV 5 A%,
BEOSHCEBOMED L 57k, HNABRCEEM BRI CHEL X
5 L5 E, MAORREMEC Lk bicn O IR L hidiebisy,
TS ECEBERE ALV ETY, b &N TR E S X 5 e
L LTCiE, fo& 24F Fillmore (1971, 1982) D2EF TVB kD X 5 Inidai ot
HnELbRD,

T /i1, Fillmore (1971 @ 14-15) (X IEREA O FF -0 FE Mt B AT O XK LA
[ehFIZ N5 (Cneutralized’) | BHO— oD@ E LT, BENFHEYEE
TR LA, “Its this one’” & 5L “It’s that one”” DT OE VT
LCEDHIEHRRL, TOBEOTIIMEFEDRY (the addressee’s point of
view) 23D AR BRI TH D L 5 Bbh b &~ % 0,

TDLHE, HOBENLLYERLNEGS T LI X BHB (the point-
of-view explanation) % f\>C, Fillmore (1982: 46) (X E i HIF R D & 51
WRRCB, Tihobb, TFTHANi D (Touching), AWa FET
(Presenting) X 5 7elici§Rsa % AV 217 A %M OTERITA (Indicating)
LR -T VB, e xlE, F—7ADLERMMELHD this table £ 5 »
7ob, 74 vOMEFCHE T, thishottle E 5 L2 eBAETHH, TP
L oiiBs, WROWBTRTAERLDOW, L, BLENTL-oTV 55
TRITEIC X » T— BRI TV B0 & F 08 b BT HFES o
EVOEIEECTThD, SEEC->TWAYOFELFrb O (0
W) I A B AL T, BEEEOEV IS UT this/that {515 &
WA ENDERLADTHD, Tickhb, T0LX 57, this/that ©
L ORI HRE Y Bl S Te B, EDRb b, bODORTT (a
point of view) D\ EVH X 57 b OG- T B, b2, LR
T hieME F Chlu e 2 LAY “Would you like this one?”” & ER Lo/ b
i, BEFRAPBSOIENLLTOWERL TV EEB S mhow
L, —7, ALk T, “Would you like that one?” S EM Licich
i, MEFRE MEFOIE»r LAY R TGS EBS b Moy, ]

FRHF - b ORETOR this Db DI that B2 fik%d, 20X

RGO T 0 BB Holi 115

51, this/that DX AP S5HE L LTz % B, ECE D BT
BEEIPLLETOPICHTRESLZ LI/ d D, Lrvl, Flo—85iHA T,
COXSHBRCHTAHAL LT, BHEFOTENLLLOLETWB I &
ARE H ETHIBE, DL 5T thish b that ~OBTHRTHI B DT
HDECS XS EYE L CAD L, DL 5 B BEET 52T
DFECHRTEEZ LD EIDHRE L T B, (kExiE, k
TEF IO 5 b (DR QOB EALE 2 TR Ly ,)®

DbaF (RR)O Tl T2 WEIET O that BHV-HR B Z E93%
HEVOIRFBORECHDVTCTHEN, AULLdRZ L, BFERT
there DWW T AR5, T7cbb, ARECIRFLHNTVBWAERT
PRTIEFEACRTEThE T2 o) tided Tz o) ofuvikldiudias
R, EETREO LS eBETL, ROPWTRT L 51, there ¥
LI EMTE R,

(8) I'M GONNA PROVE TO
Ve MYSELF THAT ITS

Bringing Up Father by Frank Fletcher

©) [ MY NAME BNT] [T menT THESE BeTw
| ==X
' ON THE NEW BRAMDON AND BYEORD
o’ 7 ; Vs {,

" Blondie by Chic Young
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ZOLXBe, F(RPR) TR TV EWEIET O that = there XV 5
TENTED EVHEEOHREER, ThoEEHMT 2 HEY BREOER
LRI e din, ¥EARADOKEBFEEVGO ANV HEO—DTH
B, BEOBEEAEBEEELTCASLE, ThbDBEEN, HEBT kL
Tik, BARAPES BRI HE T2 E0g0 b, UTrRTo
i, EEEN (Fry) BEX R TV TEA TV RBEOAO—HTH
6 (10)0

(10) (BEEZFICHF - THFIWR LN D)
“Look at that.”’
zha i<,

(*“Cagney and Lacey’’)

(11)  (BHED I Z oy b o 7ok B Tof Phdianih)
“Oops! What have we here? Well, would you look at that!’’
[B—0nbb, TV2HEVET I, HhEH, KYb,. )
(“Kojak: The Forgotten Room’’)

(12) G bVvOTHuC 2 M Disx Relchih)

—“Which one do you think looks like a Matisse painting?’’
[=FADMCIHRIEE > B L ? |
(—HOEEBEBTHLE IO LTRLLEHD)
—*“That one.”’
[Z 5B,
T=a—2. Fasav: ZhpERED

(13) (1007 F A DfEITH D BH D Saracen horse (EAA B DD 7%
D) & ITHOFALROTT, ThiFIc LICEEN)
““Well, look at that!”’

(d, Txledh, “hed!]
(“McCloud: The Million Dollar Round Up’’)
(14) (EIhILBEERFRLILHD)
“Where did you get that?”’
[Eztoh#? )
(**Kojak: Black Thorn’*)
(15) (@) (FHEOH 1 v ITREEFEIRS Lichb)

‘‘Sign there, and there.”

R DT o BB O ik 117

[z & bl ’C““;‘ﬁoj
(b) (AU &> 785 T)
““Sign there please.”’
oz 14 v L TFE, ]
(““Hawaii Five-0: Why Wait Till Uncle Kevin Dies?”’)
(16) (BEECTEALAKERY - Tz L LT s, EOEAW)NE
DEARBI T BOEATH? ] LFHN5B,)

A: ““Higher.” I
B: ‘‘Here?” [z By 7]
A: “More.”’ IR
B: “Here?”’ 7]
A: “Even more.” Movz, do&,]
B: “Well?” [, EDLBuv?]
A: (FTHOOEEMI L ens)
“There.”’ IRl

(““Roman Holiday’’)

DEoBE T E0H L, BRBTRFIE-TW5, HB\L, FTht
MTBECS &R Tl vz Toh] offExERT2E
BBDHFIAL LD LT, HEXRTE, FhPEAEG S EE
L b nWd o kil b, Bmtie, T & I EECBHE T AHEES B
BELLTC, ROLOSWBEEWBTH LN TESL, Tihbb, ROBEHE
D6 awHITRNT,

an

by Dan DeCarlo
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THIS EXPERIMENT WILL PROVE UNTIL I
THAT ELECTRICITY CAN BE MADE SEEIT,
FROM REFUSE / T REFUSE
TO BELEVE
ENERGY 2 IT;
FROM By )
e 7
{ 7%
N,
G /
~y b
7 NO, MA'AMS WE NEED IT FOR SCIENCES
AR FLUTESNCOT 15 GONG TO ATTEMPT 0%
TO GENERATE ELECTRICITY FROM N
@sﬂmﬁ ORGANIC MATERIAL 7, ;“
N
) R
Z‘,- , (4
W @ @ s .;‘y‘ = =y Jmoose
ZUNANS
™
= AS
VI Kng Fasiuren £ s ok, V'('—-.W'\‘ L il t)

$87RE that 23V BRI T W B DS, ZIUTFICHE - 72 jar of stale currants (&
DIt T vy DA ST EBERPHCEL LD TR, B
REFEDOR O HI I K a jar of stale currants & RFERANCZ T
TWADTHD, —F, HEBCRUL, 0L 57%Bs, BBERAE
DHMMEEIRT, ERE T2h] #RVAZ Lk sd, Tibb, 13,
CLRE BTN T VY DASTHIN B D Lo Eo b AL DB S
THIIESEECT LA TEDERS Il DL S5 ERTZONEHET
BbH, feoT, HRAMLZDRBED 6 =~ O that D%, SR LE
B4 DFw Lok that TR BEHEO—2> L REBDA[EEMNELH D,
BILLS7o & EDEBOS = ~HD that T2V THE L5,

fERENC DT D HIEFE O iy 119

(18)

P wposES ARE RED,
VIOLETS ARE YELL A
I LOVE YOU MORE

78, Woeld fghts reveread,

ot Byraizsts, I 10

© king Paal

Py
LI

Blondie By Chic Young

Fiebh, 2T e vF 4P, “What kind of a love poem is that?”’ ([ —{&
COBEFIA LD ? ) LRV ARFOIRTRE that 1%, AT
LTw5 (B Ths) fFaediBEriciEdotidicd, 2=2<AT
Mt P EE L I e “Roses are red. .. . DFF A IRIERINICZ T T3 DT
BhH, (AL, ZoHEOERL, BABCRCTH IRERFCHCDS
NTWBEEz B bR, b LT BRI B biE, Z0oBGOHRE
FAREOE VL that 3 T2k (Z0) ] £ 5 LR O B3,
FNNBEREANCE > CEET L ONRES T/ FEEO that DFEO—D
THDH I LB Dikin,)

PEo X s hHEOREEYERT S L, RO XS KBEMT KT this D
Kb biZ tha VDo EMNTERGZ EDOEBE LT, B, T2oWx
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FBLENFRF-T05, 50, FTOMRTWEME] 05 X 5a%
BB b ERG N 5EA 5,

Beetle Bailey Bringing Up Father
(19) (20) 27 =
T JUST NeED WHAT'S THISZ/ A WoMANS PICTURE %j
A CcoRNER OF 1&'!6@55 DESK/ OH/ T'LL FIX Hiph
. THIS ToOWEL, -
s \ I
S ( A
" = 3
o0 by Mort Walker by Frank Fletcher
1
GET M8 REFORT (22)] ¢ sweAr THi5 BAG
Ut HEFORE-You OF CHIPS LOOKS
DO ANYTHING ' SMALLER
{ &
AN
a,

Beetle Bailey by Mort Walker

PEzofc, BEREORRE -] MIEDOIERE that 1K AHY 3
BEENHD EIEELI D Lo D R e ki, AAZE -
] DEED this IKHIETAHZERID L VIEECHRYAITTARL S,

2. TZA] ([CHEMT B this

H YRR DIERFNCBT 2 £ 0 EECHFFROF TIREL (1968 : 75) 1k [HA
FBlbYLEWS Lo AR ths b5 2 E3EEEERB IO &R
N, RO L HBELX L5,

[ 52— I @ clothing D D DFEH Fied, BOESYTTHTLS %
7 54 % this EEVEBLY, TIEEDOEY TFOEMRE (bbb
DEEA) o LB L, LrdECRRSE Y Freo o LT
“FrdiinT” WBENBE, 4D

AXREO 2R/ FO ] DEED this WHINT 2 2 L2 RTHOME LT,
B ‘Sound of Music” DFDR D L 5 7e—BEA T » _EFCd L0,

$RREENC DT O HHFED ok 121

(23) (4,5 4 — P L OFEEEXECCEIN VA>T > TUAHKREL~Y
T EOREE, <V T AETOLBHRLRC OV TRENERMT 2,)
Kk 4k : ““What about this one?”’
(e, ZoRix? D
= Y 7  ““The poor didn’t want this one.”’

THLB LA B D - A TT,. )

IS DOBEIC KT S this DABERIHATR TORBI2ETERERA
OEWRO—2THD B2, HEWVC i, BBHERO this B+
HIOXSIAELERE UL S L AESAXRIERD thisieowTh R 5
DTHDB, Tichb, ROEBERT, 3 2~ HO this worthy cause ®
this (X, MHFOFFLH LIEEE a very worthy cause [CEBEANC BBk A 7R LT
LHY (—HBRIL->TELTRAY) LWHEEDOERP L LTOthis DA
BEChiEELDZENTELW),

(24) ~
SIR, WOULD YOU
CONTRIBUTE A
DOLLAR TO A VERY
WORTHY CAUSE?

Blondic by Chic Young
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L AT, RIKRLAEZOOEEIIC I 5 EED this 13 HAZE TIL,
Tht, [20) ¥HOLOPEBTHDN, thbD 5 bl &L HEE
ROBEL, HAGETS [2o] 5k Toh) #HWbZ &b 5
LD THB, fokxiy, R (1985) OETTBHKRD L5 flnF 5 Th
Bo Tihbb, FRIL B/ E7 42/ B, Fa5FE, 27,000
2, BHBLHEFOMEMCL 2R HO LR A ENHD ERERHL, o
DL 5B, HFEOMEYTLE LFOML Y BV BBV
FHTHDHZ EAHBBTCB,

3. HBRALNRBFAOREDEN

PRI KT, F—Wa [R7T5H] &7 548REH & RGP LTEY
bhagail, BRENETCHCbR, TOBCREFESEH G SR ON
ERTHDHUD, B, F—ORFEALAELHEIET O, BARECH-
TERLEHAETHHH, BEECHEBHF IR,

fod ¥, BAERFETIL,

(25) ZTNDFEBATO T, FirFREE -1,
DXHE, TZh] #8oBELECT, BP0 TFh] LFECERYYIET
ZEDTEDD, FEBIZR T, KROBO L 51, that 248 0ET 2 & ik
T‘%’f&\/ ‘(18)0

(26)  *That bit me so I kicked that. 19

ZOBE, “EFEBO that # fUAH it TE BT, KO X 5 ICTER
e ELR S,

(27)  That bit me so I kicked .

ek, 26)0HNA ZHEHD that ITA P VARBWRESOIITE
HITIEHBM, TOHEDTOD that (LR —HEIET o LN TER VT
b, FO LS THRBYEAR LD Lo eit -7, &
WO EREEbT LS, FLL5K,

RGOV T O BIEE O Mk 123

(28) That is dangerous, but that is not.

DL HIIUL, ok ziE, BoErE oD -, ToFEoFOThEh
BichEMAiE LT, ToREEREDS, ThiERTiit.l 8545
HBETHWAZ EPTE S, (Isard (1975 :290)) =D X 5, sTHANC
RGBT OOR—BTRFAOZHEHDO L DA P LAREL Z Ll d, #
»C, BAREDO Th o TTd, Théd, 2h (Buy) T ? |
D Lo feFER T B EEBOL,

(29) Do you want this one or this one?

CHWHBRA T OHD this KL A b L AR ENTREbisv, 20k
51, BE—WriETOriERE this HAH il that R DB LHVAZ L@
s VEBGEIR S B L2 Bbhas, AL, O EXETRELK
WIBESELDH D, e, KO XA T EVT,

(30) If you try to pat that lion, that lion will bite you.
(31) 1 did that because I felt like doing that.

THERAD that I A P LV AERENLTIE, FRA—FB O that & AR
BN/ s L5 ThbH, (Isard (1975 :291))

COXSIERFADEIVBELNED L S IBACHIND DL, FELWVC
LREREGHBIVE, COWRRGEOCE VB LI oWTOR R, HIEET
Bir b IERRAOHAEBEO—2THHEVHZERELDTHA Y, RIT, IO
LT ARED BHFEFOWT, EROEEFHOBE Y EONHEL
b ELTHRL S,
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G2 1o LKE TO BUY sOME| [TRY THESE. THEY 1—|

FLOWERS EOR MY WON'T WILT AND THEY
WIEE {é; /\-J-i NEVER NEED WATERING
\_s\ &~ . -

92 Ring Fostwros Sywaicets, Ing, Werlg righs resarved.

SCUNDS GOOD..WHAT
DO YOU CALL THEM?

Blondie by Chic Young

ZDERBED 2 2= HD they RU'3 2 v HD them D L 512, AFOF -
T 5Yh AT THT 5B HEIC BARADEIRT B ikn 7o b B
B LS5 Ebhd, FORERERE, o0k 5kBE, BAECTE
ERAGCTETEFRE, T2REGTER?  Shut (2 OTEL) vy
Enn, THHEE R, LCAT, CRIEFAOE? 0L 5 tsRmlong, Mo
DY EHCDHZ LB NETHD,

FULS I EDRD LSBT 2V TH Y TILE B,

TERFIC DT O H IO Mg 125

(33) Bringing Up Father

by Frank Johnson

ILLODIE IF I EVER SEE

i
Qii18Y Klng Features Syndicate, int. Weeld rights restvved.

Tidbh, ZOXHEE, BAETH TZALLOIL 5 B sl
CTHBEREEDAF T HE M LE—n ] X3, $FRE Toh] &
BoBELTHCC, BRAER S, £5540, coBs, &8 £
l ROYETRE [Fh] Va2 &0 CEv SIERE Lt s
e,

ok, RO L5 IsBHE T,

(34)

““I can’t get them any higher.
My bursitis is acting up again.”

“I can’t get them any higher.”” DD RFFH them (1552 “ (Stick *em up!)
Higher!” &8 o 7ed, HBVIL, FTOLSCEVWRT AT EHESENE
LT, £D’em [=your hands] T7ehbBSOFE (HD M) LT
AuwTund, 20X BERAETE, TCOoFLdH chblbEribi
Wil DX oo #BVDZ EishORM, HEEETH, I can’t
get these hands any higher.”” ® L 5 T E 7 el >, ({HL, these hands Dfd>
HIZ my hands i\ 5 Z L XATRECTH B,)
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BHBCIREBETANE LT, RKOBBORED 2 ~OFRT, Fi
“Your wife sent them over.” & & o T AEFD X DO A them DAHEL H
AANCE > THEELOCHEBED—DTHA I,

(35)

GOOP NIGHT, MISS BUXLEY
n S o
e T

beetle ¥ [l
aileyy ke

A\
3 0
9,

ARE YOU
ouT OF

MISS BUXLEY
IS A DARN
sOoP
SECRE'TARY

LISTEN! IF A PERSON DOES A GOOD
WELLT DONT| | doe,.x pon'T cARE IF HE weaRS
TIGHT DRESSES POLKA-DOT QVERALLS

SHE WEARS!

L5 1583 King Foaturse Srdicets, ios. Werse righva toaseved.

|
2
;
<
:
|
H
;
]
|

FRFIC DOV T O BEFE O i 127

7ok, HERE & RBFOHEDEVIZ D LTI, BT that & it D HEED
HEi & LCIsard (1975 1 289-90) 2B LTV 5%k D L 5 feBlbk b 5 HE
BHb, Tiekbb, ROXS5 KR WT,

(36) First square 19 and then cube{lt' }
that.

REFO WIIBF19X X ORTFHET B, -T, FOXOEWkL [

9% /LT, REEOR CHIORZFE LIS ] &7 5@, Fhucs L

T, R that DF ik, BFEIOX TOERTHET B D Trtic <, “‘square

197 (9%~ |/ L)) VI EEOBERBOL LYK, Thbb, 1905

HIET I EWINE, 2FED, TONOENRE FF19%F LT, KKFD
BREOIAEYZFE LRIV L5,

DX, EREOBEE, TOETRCHN TS L0NE L bhie
BRFHAGORIC, BHFLL, RHEREL T IV &g nd, +0
I5TeBE L, FADRCERRRAYHERAL LT, TofAbhrolsh
TERZ @25 2 L0 X » TEDRTED, Vi, HEMTREIRS D
LRI hH, TDEHT, @B, HRBIEWZERAOCEEIIEL &
LRBHBETHDH, TheH LT, ¥BOREAFEEREA GO S
RENCH SR ETREERTAEARD S L5 THH®,

ek, M U—2DBMETit, that DWTFHAHTH IWHlE LThD X
SHBENDHBH, TOL5BEEE, itd that LA U X5 cBBERY
THAVCERTWB ERIRTE RIS,

il rr‘sMr;OFz
5

arTe)

Blondie
by Chic Young

(87)
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4, BRUBRVERHLITIETRHA

RO RECHET S BEEOEV# MBI T3 L &, ARSI IFEELR
HLTChBHERE LT, ERLTCBRWEOWTOIERADOBEL DS, ¥
T, BREERG L LTIER L TR Tl b0, FToBar, %
BESE 2 QBB LT, HEFET, Thih, col/Thol B
L U this/that Z IV TEBRT5 2 &N TE LS, BLoB&ail, EES
B T BB DT, BEEE Tl this/that % iV e BB I /EECH
DOIFLT, BRETCRLO LS, Tl L2iFHagET, o]
HH A EMTERNEVLS T ETHS, Tibb, HEETIHERD L 5
FHL, WThd, BRBEHCHEN

(38) What’s this/that sound?
(39) What’s this/that smell?

AFRETE (o] & TRBG] #EHLZALELERIIF IR,

40) /B0 Tk A S ?
41) Zo/*Ho BLiE—EfEAS5 ?

BHL, ThoRuEhbhicoied ! Jo ks, ERHERYEST 50
B SIAERIC SIS B DILE 9 FTH W)
BERBIVCRBUCAFEBIOCEE» S, Thth, BERERIOBRESE
CEZELTCERS LGRS INARFOEENR LOYEA 4 7 = X412
MRt a0 Tiur bt Bbhb0r bbb d, 20k sk
FZo] BXU Tho)] OREORVGEBRLNZDBEREZ L THD,
7o¥s, HEBW I\ T that smell 23 this smell E[F UL 5 CEHRAFEH L LT
HAWbhbH EE-Th, T that smell 25 FICETF-RBAREOEE Ho
BAMz— 1245 2] odhod [hoBu | pURET 3 L 57k, T7b
L, BHLFEOMELGEHANCHREICE-TW5 I 5E VY, Wi
G, BRI R OBEGCEIRPCERTAERE LTHGBR TS &
5T ETRTc, bk, KOLHIBHEYE2 TRI 5,

(42)  As soon as I got out of the plane, I smelled something peculiar.
“What’s that smell?”’

FREIC DT D BHEE D Hoe 129

I asked the man who met me at the plane.
(Art Buchwald, “Fresh Air Will Kill You’?)

Z DX 5 7cE, “What’s that smell?” O L 51, HEEE T3 this L D that %
BOAFnX hBRAFERIC DD, Zhicll4+5sAKEOER T,
[~ B I | 0ksie, Too] ¥HVAZ i,

CHERMULS I &R, KDL BTGB Lo, BEAR -1
DRI 7e DT 5 L5 BHECDCTLE M T E B,

(43) T LOVE TUAT ME PONYTAIL
SALT AR ! o0 By Lee Holley

(44)

& OBHE VL Arthur Miller O kil < All My Sons”’ DE—I L bO—EBHET
H%5, Ann & Chris H —FEHW L, Chris ZF2 E2 LONT Ann % F
DEECEZ I HRO L H5ICE 5,

(45) ““Take a breath of that air, kid. You never get air like that in New

York.” @
(Arthur Miller’s Collected Plays, The Viking Press, 1957, p. 75)

oYX E, BAECE T2V EEA B - TIbAy =a—3—7
T ATV OWESIIBRb 2 It b, | ETL7ANE &2 5, that air ik
[ZDZ2eg] THh, [0 (o) BE] Lidlebins,
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7o, BAMTOWTHVS this, that OFEOR VL, FOREGOHFT%
HEBREFUT L ENTESNE S, BB VL, TORVKDWTEEL
FRFE LB UEREC T AN E IS - ThHERERDB L5 THB,
fobz i, BECHHEVDT S X5 EEIE “What's that (smell)? &
E5DONLHYBERTHBN, BINCA - T - T “What’s that smell?”” (7]
FEDBEAME? ) eELESE, TZTHELTGS AR HTH L4
Nicv, BLI I, ABRELBRT A ERED L 5708V Lok
57034, “What's this?” F B2 501N LT, HFRIEATLZHEILBE
REODB A LI L 5 EE1ICiL, “What's this?” £ F 5 X » 4 “What's
that?”’ DLOSIE STV FERTH A5, 2O LS BED that ik, 7T
CE—FE RS TRLEL 57, B LFOFROBIES S IO NA
DENTVWBEELZDATHAY, B LTRELN% this & that DT D
IO BEOE L, kDL o0EEKL ISERTVWDE EEDR
i

Bringing Up Father

(46)

by B. Kavanagh & F. Fletcher

(47) BUT THIS SMELLS GREAT—

s T MUST BE A NEW
e ‘,, &7 ':s\ ez

Bringing Up Father by Frank Fletcher

ki, ERERACTEAETHS, HECRLTr, BFEOE RO
BONFIREINCFTOBEOE W EIBBCHARL VWS EE2RTE
Lzl L5, 7, Ko X o mBEOFAV LR TV 5 HER that D
BEBEELTA LY,
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Bringing Up Father Beetle Bailey

(48) | wiar was uarer | (49) [ eEx! wiaT

WAS THATZ

oL iy Tosart Skt 1o¢ W F e erd

by Mort Walker

(50) Bringing Up Father

by Frank Johnson

WATCH QUT, EVERY-
BODOYS RUNY TS A
LANPSLICES?

(51)

Archie by Dan DeCarlo

EomoofE RTHH5 L 5w, BABOERR [—H#HAKHOFX! |
HMT AHEOFER L LT, “What is that?”’ D X 512, be BIFORHI2HE
LM OBA L, “What was that?” DL 51&, FhrSBEHBOBE ENDH 5,
Bbkp 5 L, Z ORHOEGAHERE that € X DRI TV 2 H
DEBEOENCHIEL T DD THE, Tiobb, —RIC, “What is
that?”’ |3 “Rumble!” (T=w =w, = =2—, |) % “Groan, groan” ([ ¥ —
v, v=v]) £ 0L 5 ek E (continuous sounds) BRI L THV- LA
DO LT, “What was that?”” ®Ji%, “Bang!” ([ —v, X F~v])
R “Crash!” (% y F 2 v]) o ED L5 BEKRBY7E (instantancous
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sounds) WL CHWBND L5 TH S,

% 72 “What is that?’’ & “What was that?”’ D> Z D & 5 IEWIZEET 5
MERD HIUE, & 2 BAMLE ORI Tt w L 5 e XURi B
T, KEEeFoBEC VUL, IABEHNT A ENTERC L
Wieh, fok2E, O X573 WroFT, EAL “What is that?”’ ([ H
DFIWFELEAS 2D & (LOFBRT) EoTbHI &b, Tk “What
was that?”’ OBE& LR LT, HAHK Lict OB OREEY b 5 BE T HE
TELENTEDLTHA D,

(52) He started to read. Then he heard something outside.
““What is that?”’ he thought.
It was his neighbors, Big Beetle and Little Beetle, who lived nearby.
(T. Clymer and P. M. Martin (eds.), The Dog Next Door and Other
Stories, p. 227)

ks, BE IR DELSED D, TOFEXESLHTD LS IBEr,
““What is this sound?”’ D L 51T, thisHH LA I &N TE R,

5. MIRIERRIFZEDIERET

Z DESTILIERE this & that OFTAFRBISAALE, Tihbb, XRETRD
MR D B, TheBABOBELHELTAL Y, T, X<{abh
T b L5, BIFRISHHERE this & that DWFhE b HWE 2 &AW T
XD LOBEDHD, ROBIE, WIFhd, ThA5HEhiL oD
FCE this D PGB TG AHDTH B A, TIART L 5T this, that D
WTFRELBGCDH I ENTEDLELECIDOPNEEDL S THAH,

(53) He asked for his brown raincoat, insisting that this/that was his usual
coat during the winter months.

(this % B\ 7RI Quirk et al. (1985 : 373) -5 D51 H)

(54) While he was eating, the Queen kept asking him questions. At first Ed-
mund tried to remember that it is rude to speak with one’s mouth full,
but soon he forgot about this/that and thought only of trying to shovel
down as much Turkish Delight as he could.

(this % I\~ 7BV Harcourt Brace Jovanovich #E2 B HRE T3
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HEL 2 Another Earth, Another Sky, p. 32 7B DB )

DX, this, that (%, I, BITTHXPCENDL SO RAFHH
KIETZ LA TE BN, BEFIIRICH T this & that D EBBAL D
HTH D ORFELHE A T IO VLV L 5 THD, e zIE, K
DESBETERNT, WADANIL6ADA V7 43—V FD5H4 AN
this DT & B, BROD2 Aldthis & that DEBLHHE LV EE L
2, Z OB S, Pinker, Language Learnability and Language Development,
Harvard University Press, 1984, p. 306 Tl that 25 Bh T3 &5 BE
ThH Do

(55) Take the sentence he pushed the truck. A child who acquired the verb push
from this/that sentence could have done so by noting that the pusher
argument, ke, was in the subject position as defined by the phrase struc-
ture of English, and that the pushee argument, the truck, was in the ob-

ject position.

7o ¥, Lakoff (1974 :350) = X % &, RO H W Tid This & » That
DFHNRELENETI L L VHRRRBR UL THLEDZ L TH B,
This

} hat is really something.
That

(56) I saw Fred in his new sombrero: {

A V73 —=v b ORITHE LG AR S DR D L 5
TS oWTTh b,

(57) In this play the actors who appear are Bill and Susan, in *this/that

order.

ZONIENT, b LthisDHFEIND ETHE, Thit, COXHHOH
KARZIN T3 Bill & Susan DIEF X IET O Tk, ZOXLDOFREFEE
MO G R CTERA LA DB CHIRC Zh T B ZDIEF, H 5\,
ROPNTBS L 51w, BT8O s THD THMIL IR FDIEFY
BT scEE LT il bicy,
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(58) In this play the main characters appear in this order: first Bill, and then

Susan.
FLL ST EROFIIZDVTH YT E S,

(59) In this play Bill and Susan appear in *this/that order.

(60) John, Mary, Tom, and Kitty came into the room in *this/that order.

(61) Add sugar, salt, and pepper in *this/that order.

(62) Tabletops are usually long and wide (in *this/that order), while desks
are wide and deep when someone sits behind them, but long and wide for

the furniture movers.

Fio, DTRORTHIETE, MUK 5 in that order 5\ L in that
sequence DfLIo H I in this order & %\ X in this sequence V5 & &L T
ERINAN

(63) The following derivations result from applying WH-DEL and AD]J-
SHIFT in that order.

(G. Lakoff, Irregularity in Syntax, Holt, Rinehart and Winston, 1970, p.
122)

(64) Thus Passive and Agent-deletion are intrinsically ordered to apply in
that order.

(G. M. Green and J. L. Morgan, ‘‘A Guide to the Study of Syntax,”’
mimeo, 1972, p. 14)

(65) But in the present instance no ungrammatical sentence is blocked by
this ordering, since the statement of the rules is sufficient to rule out any
derivation in which Subject-HV Inversion and Passive apply in that se-
quence.

(C. L. Baker, Introduction to Generative-Transformational Syntax, Prentice-
Hall, 1978, p. 133)

(66) Recall that the Compound Rule (39) abbreviates two rules, (33) and
(38), in that order.

(M. Halle and S. J. Keyser, English Stress: Its Form, Its Growth, and Iis
Role in Verse, Harper & Row, 1971, p. 24) @9

FERENC D\ T 0 BIEED e 135

LI AT, ThLOFIERTHAARETE, WThb, TZO| (F)
T BEVEBR, [F0IE () Tl L@iebity, 20Xk [£0]
PHGASE, BERR T this ¥ HOCRBCET S >ORLZEKRD D
HLO—HOER, Tibb, TOXOREECET ST R TR b
DL THBEIL IR TV A FDIEFF, LwoERIK D, TZ0] AR
FIRRLEREYET LD, ROGILEER,

(67) chix LT, %%, BB ORCELMCHERET Sk b
6), NOBL)DHRTHL BDM)SERTHZ ENTES,
CRkHEB - EmEEE, TrEiRT), KEfE, 1974, 4343 —3)

(68) EIE L OLWEM Tt LCESE S hic ZHEBIR > IR (T,
T) BETRATOL7HE, Lok sXoiREs Ty ([
— BB A LT) T, T OIECHAT 52 LT
e
(RHBE, 440~ )

(69) &b, SEHMD ko OHEEPLTLT, SMil~aDHEL
MEBLEVWES L, EHIDED0 DBHEIN M- T, soka
Do (M) OBEMNE OIEFCERT 558 Th 5,
(SemEIE TEEOME], KIEfE, 1980, 29-30~<—) 9

DX 5, HEETin that order (sequence), HH\ %, BAFET [zo
IR LV oFEAHGT, FOEMOBY CTRENCYDOIRF2ERT %
oo = OREI— B IRIETROBEO X 51 BAX 50, HELER TOXR
FERBE LIRS L LT ER Lt hidlebity, Tihebb, 0Lk

4, WEEECin that order (sequence), ¥ HABT [ZOE/F] &5 X
51z, order (sequence) RO MEFF] &\ 3 @BEAVTV5205, ZORDOH
BTk, & @ order (sequence) RO [NEFF] &5 ENEFEFEHRLEL
TEHALHELRLTELY, HAF (BHVEMEF) 25, HECK->TV2
—o (BHEFERUE) o&FRGOLOFEN B IRF BRI
5 (bAiE, FORFAANEENCIER L b > TR T OIRF 2R
) TR ko T, XRRE-FEACE, i, BRI ShTY
e EDIEF A, \biE, BHEBINACEZ 5 2 LD L5 FIRICE Y
T, ChAOLOMEED thaa RO [Tz ik, rLs, BB RORERCE:
X HiBbhb,
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fods, BT DU EEHERIGIIE ] E B oo, RO L 5 nERiC R
TThbd, Tiobhb, ThbOBERRVTL, that ol = O JDETEHEH,
— B, AR SV TECHRENCR SN T B 10 X 5 S e 52 7t
M, FOE, 5 Til, ThOLOERFACL - THERERTHD LD
IELIBT Ak, &5 —BEETRF O OB - T2
FiaxfBRUE Lica s, HiIfF3h Cu b 2 0&THY B9 Cld sl s
Bigws, W5 X 57, BAERTEENLSURIT EORMMT 7 = » 7%
BLT5DThH5B,

ZOE 5, ZhBORRCET BIBEREOETRY RET 2 R0 fF
DaAH =KL, HOBREOBELERTIVE ETHIE LV EnEL
bhb, ZODTHA D, P LLBWEOHB G, EIRLAELS
7o, that S ABEORV I E LT—HBICFTFANRBRBIRTixion
EVCHEERD D, fob i, LRBFRREEOMIO S H(59), KD X
S oWTiL, ThEFRERLNLTHHELTRIT B v 7 4 —< v
P hWB LS THB,

(70) Bill argued with Susan about appearing in this play in that order.

ek, TDX5EEEY L -7 that DB, RO L3 hxodhreBEh
AEBIGE so Db OEEE LT LB E T ANH B,

(71) Lines connecting two rules indicate that those two rules must be so
ordered.
(M. K. Burt, From Deep to Surface Structure, Harper & Row, 1971, p. 11,
fn. 1)

Tichh, ZOBHBED so DERRIT “as shown by the lines’” ([T DI X
STRERFDIZ]) W52 ETHBM, TOHMDOBDNH, Ticbb,
FOZOOHAMOERLRICIERF, #EBCH TRATRIE, solc k- T
RENT 5 BERNLERIEECER O THD, ZHIXIER, Z0L)
KB EWWHC B S so NEBIERIBICHOBELY L » T 5 2 LR T
LDTHAS,

FIRD X5 e hic BV AR5 that DFERSWTLR LT EMNE 2
HTHAH,
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(72) Ms LaMarche, who prefers that title, is one of a small but growing
number of American women in management and an even smaller

number of women in senior management.

Tihbb, ZOXIEW T, that title D LTI Ms TH 5 5, “Ms
LaMarche, who prefers’” D& FA TV 5, H B L, HOTLLEET
i, Msic LARIIC LA, title s b b OMEEBER > T B Z EILDWT
W, R, BHAAERNELZ LR T RWDTH D, T, Ik #HS
that title D & & AETIHDT, THbH, RIOITNRDEIC Ms DFE 5 % FIE
LT edh ! | EWS BB TOIRTHL, £2AT, ZDL5N
B, BIRLEENOMER UL 5, R this VA &R TE
7o\,

TDX 5 IEEER L D that R so X FE A, RO L S ofHV-BRT
W BIERE this DAEE L —IRBT S L00DH 5,

(73) ‘This sentence, which I am now uttering, is false.
(Lyons (1977: 667))

o ohTHGBR TS this DBED X 512, ERFECHERAEL
FMEEEE, HH L, BEWR L0 L OEIETHIEY Lyons (1977 : 667)
1% textual deixis (7 7 A P RERFER) @ LA TOBH, RIORTEEO
Fuz VBT A that § 5D X S Ik —>Th %,

(74) <~ = Blondie
1 HAVE A LETTER FOR by Chic Young
GINGER SNAPDACKER-
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Ticdoh, BEEGEAD “Is that you?”’ & B » TWLWAERFO that 5T 4 D
i, EREFEH &L L TD Ginger Snapdacker 3" 7¢#>%, Ginger Snapdacker &
WO BFEDLDTH B,

FIUXSBED that DFOF & LTiL, Grinder (1971) DOZEF TV 5%
ROL S BINBEC LB THA S,

(75) It is clear why people call Acid Eddie that.
(76) Even Acid Eddie’s mother calls him that.

TIAMEREROABRBEOF L LT, ROLIbondH b,

(77) BE4AMosefr, SEcEEAMERC I REFL0T, 0
BB,

T, ROXS5efIXoPicfvbh Ty b so bF UL T 27 A FRYERE
BoFITH B,

(78) Pigface was so called because of his nose.
(79) Tiny Tim was so called because of his size.
(80) You call her a strange being yourself: from all you know, you have

reason so to call her.

6. thisand that & [HH T H ]

wie, FRFEOREOHT, REVIKEL LSBT (L) oBRikal
DD X LOURTHECH G BERFAC OV TEL TR LS, 2Dk
5B E, BELTHHOLORENLOYCEMT S, HoH L, i
DA IHD L5 BECL, BARETCE, Lz, TaohTdn, Th
Ed, ZhTTN?] OXSiERE Toh] 28 0BETZEnTELN,
FULLO% &P, ROPIIRT L 5K, BB THEMTILE B,

(81) Do you want this one or this one?

(82) This one’s genuine, but this one is a fake. (29

ks, IS LT HMOLTDOIRELIEE N WL DEHIRLIBES - T,
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Tloh] #HG20053b LWL o BEE, AAET, T
HEWIL Thh] B Lhbhn, ToOBE, koo lse, [+
] & Thhn] 2GR THGS D EHHL,

(83) FhH T, FhEbbhTIn?
DL, BAHIEREAYHEHLIEHE TRGARBIIEE L >VWTLH A

bh, Bie, HECH, ERINIYEFL/RCHNA TS L5 RBET
b, ROPIWCRT IO, TOL3REVWHNHINS,

(84)

Beetle Bailey by Mort Walker

S0 XA BSBERMREENLARERTHCBRhB &, ok 2iE, RO X
HiFEBELTHERAZ LD,

(85) The dentist gets a point for taking the X-rays, a point for opening the
tooth, and a point for this and a point for that, and it adds up to about ¥
5,000.

(E. J. MacFadyen, ‘‘Health Line—Japan,”’ The Daily Yomiuri, 4/28/
‘86, p. 6)

ChaFEr—gibah b &, “‘talking about this and that” (Webster’s Third
New International Dictionary, s. v. that) R 515 X 5 e E LIcFEH this and
that < this or that £ 78 5,

ks, TOXHSCEELALERREL LTHAVWOABEHL, L<AbhTuw3
X 51z, this and that, here and there @ X 3 7o WX F 73T A38F &, *that and
this % *there and here ® X 5 ITIL7s BV A00 . 202 Lz BARED ['H
hohl, (hheohe], (bbbl (Foozl, 2525955
o), [ZARZA] REDBETLEL D0,
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BEELLERAE LTHVDhSIBRADBEDHOEE L LT, Roflhic
B2 X3, this & that ® 5 b—ARTBEHEINBE LB EX DD, T
bbb, AFEOBEOER Il s Liel &5 ] BBk e
ek ! | WM T AEEDEE L LT, “How do you like that/¥this!” 7°%
b, Fi, (EEEO) AFEBRIOTHLI5RBEO TohTh»! | 5
WIETZh TR ! JICHYT5HEEOEBR & LT, “Take that/?this!”
Dbb, ROBEYEE,

Bringing Up Father Beetle Bailey

(86) [How oo you Like THAR-sCMEBODY (87) A\ THkE |
RAIDED MY NEW e.cx oF Cloars ! |- oﬁ m
® 2

jul

C
ZX kk/'\M/( A JC/%

by B. Kavanagh & F. Fletcher by Mort Walker

feks, MULSRERAL LT, BPCHLADHLO LaRLL
D, KFPORYDOZ LHES LS5 BECHCBHRO LS5 KB L D
MR B ENTEDLTHS 5, (The Random House Dictionary of the English
Language, s.v. that)

(88) The star and her director are that way.
(89) I'm that way about coffee.

7. ERFAELEZEE

PEzh g cofiic Bt aiamicl+ 582 kA0 ERBMmE T
LOTH e, Ik, FHc k5 EFEBECHET 5 HRFEOMBE B
ZHh BT AR L S,

¥9, FEORREILOVTIL, ThI RIS ETBCE T
wotnt, RRALGBRELZEONMERMIT A ENTES, L2,
Tfouni and Klatzky (1983) %, 2m&114 A2 472 » ¥ COFH18A%
MEZ LT OERFEACET5EEMBYRACHELR, BFFEO S b this
E here (T EEINCEE (marked) TH B DN LT, that & there (L MEHEE
(unmarked) TH B, Ticbb, FHER & 5T, that/there (DD B

FRFNC DT D B IEEE O HBE 141

W) BT S L Db, this/here (DEERED BT HE) AHMT S
FoE LA E WS LR A ERGERARE LT 507,

Fio, EE7T A MBS A E TOTH36 A% # - THEE L Clark
and Sengul (1978) Ik % &, FHIIHERFAOBHAL T, Pl L),
ROZODEMEYELZ LT h, Tihbb, RichEREORORENT
7o BB CREHERIES 7 ), MHSMCRNE T3 2 LT 5B
CPHEm 3107 ), RO, KALRLL Y CRECRANTED LS
T DM CEHER4R0OIA) O3BEBTHS,

i, Murasugi (1985, 1986a) (%, 340 % A B 4#10» A £ TOF
B AR B H L OEEBBORBELR~IHER, Ko LS hiEREBT
Wh, Tibh, WERELLD, BoPeh»THArL R Bl
FELc 0 TABECHVGAIERECE, R this it BHVGBR, ToO%
WENT that (FT7abb, KADHE) ~EBITLTWL, iz, KAD
BEwE, FAOBRETCIWVLT, h50IE, A TETFREVWEV AT 50
W3 LT, “What's that?”’ @ X 5 2878757 that # iV, T/, #E»BEA
MAHABLEY L X 5 BAIiE, “Whois that?”’ D L 5[] U < that &
WBDHREFTHHD, ERFOBEVRLEELE TLIWFHOBE,
SO LA IOBEIC T, “What is this?”? B 5 UL “What is it?”” O L 51,
FERE this/it * VAR B D L5 2 ETH B,

Pl oA Lo EEoRTRHCHET2EHEBOMEDO IS —
MBE D, ThebiETh, &fs LCREORFRFCET 2858
BEOWFE N DEELB LD > TETHBDO TR EVH 2 &
PELIWDTHA S, FRIEH LT, BERBOBERFNCOVTOERBED
Wgers, BAMD, REBEAEFENMIT LR TV RETHSD, 2
B, BREFACET A EEEE IOV TOMSNEER OB E N ED
NABETHEELEE - THBEVBETIRTHA S,

FOLIRBSHBREO AR RCBTFTRL S, L&rX, EAH
(1951 :26) &%, 2, SO THABELALERE, ch - -dhilzz - &7
Tz - bo]TZAE - HBALIOFNRBINLZOH LT, [Eh -
Fo o FO - FAR) OFANRBHEIRL EEREHL VA, TOHEE
LT, e (1978 :33) &, [MEFOFEXYEET D L0 5 SRR
FEorow, SHERECHEmLT, BBERCH - T, LIKETOME
TBH - EDOEC LD 2 - TR THEYHIERTHOTHA . LB,
Fio, (g, WEOBCR T, BLENMEFOFELYSERLTCH



142

CHiflTs L A0 N, FLTHBLALDMS Ui, ] LT
%,

ZOWBOEER, EWCERTOERNED S boBCERMCET 544
MOFRBRMAMEC LTV VBRI WT, BERH MY LT
BEBbha, by, RO REDLERIBENTTRIC .5 DLy
IROFRME, BRARNVEROERRNMSBOEBROEEN RS E i
BRSO TTHBEERLRLNLTH D, T, ThbOEEME, B
KREEZ R THREBZ BT, 0L RREERMYET, Tk, L0k
AIHEIERE LR SBRB IR T ORI EER L Thb &
BhbhahbThHsb,

ek, WROEROFEEDS L [ZXhE | 1o T, kAHK (1968 1 73)
I IedEmc s &, BTz oEPR L ffbh, 20 TEKIH] OF,
P T2) O s<hbd L3 ThHb ] LT3,

FTORE—FC R THRE L L 5, EEERREOSE, AXECS
Wik, BLRES L LTCOBEFECTHI TS, HH0IE, ThiEFic
FoTuwahEanbws o b, fBRiEAlIch]xBVSs, Thedblx
Nl BB Tl ZHCANE VWS L EEHRDLIBICIEEASREN &
E2HBORE L RTor LT, BECRVLTUL, ThyhEBREBEOBE
BRIrENEER b EVOFEERDLS, oL 5, HBEERK
BTk, IERAEROB, TE) LW BROL DEEMEOEGLR
LERLBDTHEN, HRECHETLEO L 5 EBANHEL, ThZThoEiE
ERWT, —FEDL S IGBBAFECTFHRICL > CTHEBIR O DTHA
5, COXSIHEZBZ LY, SEROEBFRFACHETA2EREBOWE
CHREONBEO—D LB THAH H B,

8. £ & &

Uk, BARBOERSE Zh - Th - Hh] & HEFEORIRE this, that ©
B2 TABN RO OBEREHE Y, CTEHIETAGNFIAE
e i L, BREOBBIRABDN D BEFBOB VI OVTL, #
K, OISR, HA VL, =Y - FAREEHEEOBMI L Ih Ty
Fohs, BEEEEHEOBAN D, o, HEEORREOAEICOL TR
EOBMENMThh TVt EREZ VL 5B S, BRFEOREELCEHE
EOBEXED L &, T on R 2EERERSME TV B T &
Wb, fok i, <EEOLY>OL S B—0BES B\ TER T T
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EBHLIBEEYEEPCHA LIS LT20REETHH LG hb, 20
R ORTE 2 HERE L REORRFEIC OV TORE, RY, ThbDs
CRAT A HEE ML, HEEDOLDEENTI WVEVCEEHEECOVTO
BB ESTVBEIE L, RIERKERTHREIADDDB, SHBROLD
FE LI TRAOHENF AN AP TH %,

p: S

ORI THUTEMT 2 IERECE T A REOREYEET LT, koK 4
DHBERNBEC R 1, TOH 2K LTI B BHOoBER LV, &
L, AROPREFEORTRFEAC OV TOBR-LBENEER DL LIS
i, Thix2 TEZEOTTETH B Z L% 8 LKL T, Mary Althaus, Erich
Berendt, Doug Birdsall, Jeanie Birdsall, Christine Chapman, Brent DeChene, Charles
Gardiner, Allison Jessen, Linda Letten, Charles Lummis, Kathryn Mizuno, Karen
Mutch, Scott Reynolds.

(1) BAEOHEFACETAMERC 2L, P &b, 1980FEE T L0
EoWTIL, RS - 8K (1982) wE L= v 7 FRIRPTZEAR (1833~1980)
NbHb,

(2) Tz &BILT, Levinson (1983 :61) DKM Xk 5 nHELX LR,

“Given the undoubted importance of deixis to philosophical, psychological and
linguistic approaches to the analysis of language, there has been surprisingly littie work
of a descriptive nature in the area, with a consequent lack of adequate theories and
frameworks of analysis. [. .. ] There is also, though, a growing body of literature on
the acquisition of deictic terms by children, .. ..”’

(3) #HERFEthat 022 DX SIRAELERLTVS5H0 L LT, fhi Lakoff
(1974), Levinson (1983 :81), Quirk et al. (1985:374) i &Eh DB, Tl
Lakoff (1974) ®F 5 “emotional-deictic that” DM LXMWY AR THAKRED 7 H
oiEwRE Thhly, Tho) %) o—HELXHBE LKL O & L TKitagawa
(1979) #H B, ¥ AIERE this PRBECPHEELIF LRI BECH-BRLE
1o\ T L Lakoff (1974), Levinson (1983 :81) 7o &F&# &M, /rls, this &
that DT 2EE LEORT THERE), T8k, TZERI9BE ], THRiE
B e S BB TuH I gl bo L LT, MRHE (1968 : 78-79)
DD,

(4) % (1986a) %, FELFENEHSTOFIH > T\ 5D b D% “What's that?”’ D &
597 that T4 Z LA TE D &5 Lyons (1981) DIEHAHBHML B, 0
L 57 that DFEORB L LT, DX, ThhbhoF#E TR, &HLFR M2
MR TT2? buARLIZTRIEFRALIEVI LR, ThXESO G
E> KBETALOELTHEDTWRWERBERS, ] (p. 71) ELTW5N,
FTIRMELTETORERAERE (FREMATTH 2 LI 0L REFTRL
THFREKTHY, HOOFEFHE->T 53 0%ETOTHIUE, LA, [
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REFETTn?) £330 TTHb,

(5) AL, BZOHGOHXELRIRUL S RERL LT, ko ki, ERH
that # Vo b Db B D,

And that scar is from when the rope broke during a fire drill in college. (Tanz 1980, p.
72)

(6) Fillmore (1971 :13) xEw, EEOMF LMD BMET £ ¥ 7 HFE T “Is
this Harry Schwartz?’’ (= “Are you Harry Schwartz?’) ® L 5ICE 503, T 0
£ this ¥ VB O EFOIBIIL - B TR LT 5 2 Eiled &~ T
Wk,

7c¥, Sato (1985 : 34) WAL TR LT, “It’s this/that one” O REICAlR,
THERFEOBECHE LEELERTH 5] (ELFOHEE] v 5 b0, B
WM TEEL TS0 THD LEMHY, Bruow, DENTEREREEL -~
LDTHHVEB] & EHBNTD,

(7) ZOX5iC, that 5 this/that DR EAFFSh D EEGCHAVHh D 2 ECD0
T4k Kuroda (1968: 250; 1969: 271) & & % DA H 5, F7z, McCool (1984)
VLIEEE O this/that WM T A7 5~ AFE (Old French) O cist/cil ® fE:H
fE#HY /e proximity/remoteness D X FI TiX-FoW BB TE /v 2 xR LTw
Do Tiodt, HEED that (MM 5 cilicit [ —proximity] OO, pro-
ximity & remoteness 122\ T DR A& IREGIC Ligy s [4 proximity] OfEE (37
b, [proximity] ORI LTEECHHAEK) »hh, Bikbs b
Wik, [Hproximity] DFES Rbhb L3 &THDH,

7ok, ORI \T, 57750 this 23 EEE (marked term) THh - 7o DK L
T that {LEEEEE (unmarked term) Thotz, Ticdbb, that DFh i this L D b
B ER b - mIERETH » 7o 2 102 Tidlkegami (1970) % EE,
(8) 7gds, BEMISC “What's this?” & “What's that?” OB\ MZ DT, Tanz (1980 ¢
80) KL BRD L 5 Itk aBR,
“(28) What’s that?
(29) What's this?
Question (28) is the more general question, but it does not have absolute generality. If
- the speaker is holding the relevant object in his hand and examining it, only the ques-
tion ‘What’s this?’ is appropriate. Admittedly this is a special case, but the point is
precisely that special cases exist.”’

(9) BARBOBEE, BCFTHATHBHELT T, BTHATVS L7k
BECOAL Lo o], Toh) AV, HETR, RO (ba
WEEEORL) hBEGCERLLRLIDTHA I D, TOX I IHET L
B that ® AV B LN TEB LD TH B, ETHATVHPWEHETOK
that LD S EMTEDZ ERFRTHIL LT, KO LD Il e £,
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o NP2 voure | P Mmmm,eov-ooes T
IM REALLY A SMART, ITS] | THAT EVER FEZL.GOOD

PREPARED FOR 7 FREEZING oM. MY TOOTSIES!
-~ TONIGHT

Blondie by Chic Young

DL A IBEEE Lis e biow 2 sk, 15REO that M S ko —ic
OB EERIETO TR, Bhvendionsn, Hiuvir, v
WEMPCIRBRUSBVIERELIE L TVWBEELZORBEENHL EVWH D T
B, fobk i, BHEERE, B TR B Y, “That feels
good.” (FHdH, (Zhix) VORI D DEOTE S, H-T, BALL-T
i1, that iC X > TIERERTH L DM, BErOL D0, BELOML- &
HhLiEZEbHB, UL, WTFhOBAE TS, HARBTE, dLEFEELT
ferREAe BB ETHE, TZhl, T2o)] Tz, Toh), Teo] whksz
FBkB B Z L THD,

(10) @ RTRAERL, OThd, (Fre) MEOREEL OB SO
HhtcdboThHb, ok, (11)DhD “Well, would you look at that!”” %95 H
KEBFRL (hhEh, KM0.] El-TuWbBA, 22 TORMBEACTE-» CIER
FRFCTRTETHE, TEVDOREThA, | DL HbDindTHA D,

(11) BAREOHFHE Toh - o) HPEEOIRRHA that CHMTHHOHE L L
T, YxAF 4 — % LENADIERFALYHGERD LD B ELIEHT 2 &0 T
&5, Tihbb, WALUKED S x AF v~ % LTV HHFOLDY 2 AF 4 —
iEDHEIR LD ETHEE, BABETE, BOLEFLALLIOY 2 A+ —%
Liein, ToAZ Ex Lbe\ o] &b, TZRTIEDE ] InED
Iow, BREIZAK - 2h - Colx#BCHZ kb h, 0k dEea,
BFECIL, “‘Cut that/it out!” @ X 51, E/RE that 5\ ERAE it #HL,
F57REA this ¥ Ve VWO ERTH D, KA T o, REREF (o3 2 )
o— ERCFEARST TRERE], FEHE, 3893-2) BUE0HFERT
BB,

TR S 2 [Ax—k, Kxxeooohb0n] FIFELE LY



146

Free THETA7 A DR, BAOEL, =) I EHLLISCED
Tute, Bitbh S LBy, HEOMFLDPLYPLEE, TV IFDLHTLT
EROBE R, 15 0 DHRONEN =S, WEZTHL THOTRE,
5 LB OBIC S FOTER N E 2 UKo Tty (LAEAD L < Rt
IERCY o

T=3, chi®ns, ThiEL il lehro—AR, ROHEMY LTRY,
IR E LT, ]
¢ “The heart—the nerves? What the hell we doing?’

I raised my hands over my head. I saw my shadow fall on the asphalt as if a gorilla

had just started walking. I deliberately bent my knees, and waved my hands above my
head, I did a gorilla walk along the alley. Three uniformed police were coming from
the opposite direction. Their shoes sounded in unison. Their gold numerals glittered
on their fresh blue collars.

‘Hey! Cut that out. Can’t do that,’ one of them said, mimicking me, gently rebuk-

ing me.”’

('I%aijun Takeda, This OQutcast Generation and Luminous Moss, p. 65. Translated by
Yusaburo Shibuya and Sanford Goldstein, Rutland, Vermont: Charles E. Tuttle Co.,
1967)

SoXdr, AERETE, BLFEGVHMEFLALY 2 AF+~2 LT
BEE, FLRBAVORRERARITHESON O = A5 v — L EEMTIE
Fr il b, —HEBCROOL, TOI3RBETL, TLA, HFOV=
AF o =0 LD EFEINCIERT A E % L IERAOTTEELE L S Th b,
BL, BELEOLTNDHY = AF ¢ —2S0e h KBRIGEG L, BEREOLE
LRI SR, BFHEEOY 2 AF + X DL ORBEETT ST, Tiobb,
this VB2 EMTEBL LD ThHDH, Ioiks, HEEROTHEID “Can’t do that”
BN B HERE that kDWW THE, ShithisWEZ ThilibvET2AL L
5o

e, U= AF o — OFRICIEIERE this/that X ZO—HCEL A 7 4 4 LHE
S L VDR D L b DB B, ek E, ARk (1975 ¢ 185-86) D
EWTs Lo, TdiEL AS LIER 2 AR A TR S LI L “They're as
close as that.” £\ » T, ABBIROBE XX TOROECS THELE] b,
[eafga AX LI F8T (cross one’s fingers & [ UIEAY), “He’s got his
staff like this.”” &) BE5 o kX b, [ (i) 2MEOMT (AS LR %24-
BLOEEXLZTVAET] #EBLLDTHL5BETHB. (U (1975 1 186)
ERInb0F R BENCRTLHOBEALS,) HL, 20k 5 RHER
HEEOME S h, BBV, FHBAETE, Thih, his¥Av5h, that
VB DWTREAE, 550, HEDOEVEDHSL LD THD,

(12) TELFE (H2VIHES) OBNEE] OMANAKXE (RUKFR) OHER
SO RBED IR INT Tl L, po, -ne D X D IR PEC R T L EELH &
ATHIERER LS DL LT Kamio (1979) 236 %,
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(13)  Z OFFFRETFROMBIC & 5,

(14) % that (B 5\ 1% there, then) &5 & 2 A this (5 \ X here, now)
ZRACT, BLFALOFEB - T3, RIED D VCSITCH LCREER
KR -ThBZ xR LD, HD L, HEFOBECRBCRARTS L
AR LI DT HBEROZ &% Lyons (1977 1 677) (% “empathetic deixis”’ ([ BH
BARMETREE] LFATGS,

(15) BAL X5 foRE M NER (1984 : 3N b H b, 7ok, LIRERAED
this & that IC R bR 558D~ & LT Lakoff (1974 : 349) AT T 5 KD
LS IHERER SR,

““That is used in a fashion parallel to, but not identical with, #hs in its discourse-deictic
uses. First, that can be used by a speaker to comment on an immediately prior remark
by another. This cannot be so used.
(23) Dick says that the Republicans may have credibility problems.
This) .
{That} is an understatement.
This may be used only if the two sentences are uttered by the same speaker.’’

(16) BL, ZOMEBFELFEFHFOET-HREF T kMNLREE LB AFOX
T, HHBREFLFLHEFORYBENIEEN D5 L 5 eBEicof
HBTHHBELERT B LD LTS,

(17) Ehlich (1982 : 328) DT\ BROFA%EE,

“If deictic and anaphoric expressions refer to the same entity in the speech act space,
the deictic expression is used in the first instance whereas the anaphoric expression (s)
is/are used in the following instance(s).”’

(18) o X5HFAE LT, ZEAMBLRL L S iERmERL AV 5 LRE

el d o E&RTHIE LT, Ehlich (1982 :329) \XRD X 577+ & b &%
T b,
(a) 1 want to tell a story about an old man, about a man who doesn’t say a word any
more, who has a tired face, is too tired to smile, too tired to be mean. (b) This (one)
lives in a little town, at the end of the street or near the corner. (¢) It’s almost not
worth it to describe this {one), (d) hardly anything distinguishes this (one) from others.
(e) This (one) wears a grey hat, grey trousers, a grey jacket and in the winter the long
grey overcoat, (f) and this (one) has a skinny neck, the skin of which is dry and wrinkl-
ed, (g) white shirt collars are for this (one) much too big. (h) On the top floor of the
house, this (one) has his room, (i) perhaps this (one) was married and had children, (j)
perhaps this (one) lived in another town. . . .

(19)  HI3C(26) 1% Isard (1975:290) X hDF[H, 1 £V » 7 DO OOBFELL A
LARE—IEFHTHD L &FE T, fds, Isard (1975:290-91) wX B &, /&
IFHA ) DL S, ZHEEO that KA P VARXBENTCEELT, =00
that HE—IEREITH 2 L S BREHFT o erd s dbihisny, BL, &
D X5 I BN b O TN IEA I LD L TH B,
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(20) 7¢3s, Linde (1979 : 350) % “‘First square 19 and then cube it.”” DAL D it
OEITFEACE LTHE VISR D & Tsard (1975) AERLTLD EE - T
515, Zhik Linde DEMTH D, Lard BHVECLTHD EE > T D DI,
IOLTRARL, ROX (=lsard’s ex. (11)) TH b,

First take the square of 19 and then cube it.

Fib, ZONIEWT, itk (19& v 5 #F 1) R the square of 19
F1O07F]) OWThiLiELELOT, ZONEHEVLTHD Z LI
5,

(1) HEEIBISIC DTk, FE - AL (1979), Greene (1980), T3 - i H
(1984) % BB, 7ok, # (1983) B OHBHRED Z &%, [HERT BT L
TR, RTEHEO L2 B LOBE] (p. 64) LFATL D,

(22) Terazu et al. (1980) XA EITAELT 5 it & that L OHCRLh 2 HER L
LT, BiEEE LR ), SERIC L DIRMCR SRR HICHE
REBECOIRELBH LD, ZOLIHELRTHE LT, FHBET
TUWBERD LD Ie X BER, (p. 44, ex. (19b))

There is evidence that this drug clears the nose and deep sleep usually follows direct-
ly upon its application. I will try it tonight to see whether it can be really relied on to do
this/ *do it.

7eds, XWRIETFRAEED that 2%, it W &4 57 UHEO L OBOERERY
RAFAYAGD L LOTERVI S RICTL, Fhl, Bi- ABELTAVS
TENTED LB ENDH D LS T ECDOWTL, Channon (1980) % %
B,

¥ 7, BEE (discourse) DEATH D AN THRAF it &IERF that OREOR
VR OFE 5T B LD E LT, Linde (1979) 5%,

(23) ZOTERILFROEBHC L%,

(24) IR B IR & BH L OBIEMIC OV TR EX D L E LT, K
DESHEBRENSH D, Tiobb, L, B LVWAREERNTV AR
i3, ““This is a delicious meal!”’ & 7> *“This dinner is delicious!”” O & 5 IE 505,
F ORI - JoBIT L, ““That was a delicious meal!”” & 4> ““Oh, boy! That din-
ner was delicious!” DX SICE 5, ZDEA, AN K- LBE, HEFHO
BFEAACTEDISRKES I ENTERLWH L ETHE, MLI S efé L
TRON KB,

“That was a long program, and now I'm hungry.” (7 v €O Ri% 2 0)

“Y.a-a-w-n . . . That was a great nap!”’ (BE» 5 HHEDHT)

7o s, TS this, here © & 4 7 DIERFEHIL, HEHED that, there D X A 7D
PRERI 0D GEERE 6] L, #-T, JhEbofEl LT, ROX
D5, NEEEYFRT a0 EREY RS bRABRTIVTETHL | &
5EEsE O TiE, HIEL (1986 @ 205) &,

2. | This as a lovely part
b. |2 Thatf W3S 2 TOVEY PALY:
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(25) 7e¥s, Lakoff (1974 : 347) WIIETREH this & VoD X 5 T oD i L
T,

*Bill argued about appearing in this sentence in this order with Susan.

(?) Bill argued with Susan about appearing in this sentence in this order.

KD X DR T B,

‘‘Apparently the ‘order’ referred to by this must already have been established at the
time this occurs in the sentence.”’

BL, LoHFBoFScE N % in this order D PO FEARFE this 22 Z O H BT
Lo THRENTUD Bill & Susan DI TOEFTHE LBD L5 & L hFE
5L LTVBHDONE SO TE, BT LWL TR, BRI
RLIX S, HAOWECLDE, COL5RBREFIhLGZ &2/ b,)

(26) :h&@i%&@;ﬁm[%mj%%ntﬁ&kﬁ@i
LOERBET,... AV AR TN COBBIAF D 5 L&D K L
O TR @E’J&%{’H_Q’Lfi Lighdom LIk WAl #RIEF chd, %
DX SIMEFCT,,..., T, 2 #8HA LTHEDLRBIREN LIC R CHEERIRE TS
%o

CRHEE - BBHE TUERTL, 4402 —2)

Eom LT, hrﬂr%ﬂﬂméhmr%@ié&ﬂD%”T@i%hT
PR SR TR TH 5,

(27) 72 A PWERERICOWGTEIEE L <, NI (1986) &1,

(28) IS (78), (79) 4% Postal (1969 : 232, note 13) 2B OBIM, %7, HIZC(B0) I
Charlotte Bronté, Jane Eyre, Everyman’s Library, p. 284 22 D3| CH B, 7ok,
Postal (X Z D X 5 7e3E D so called & [\ B | OFERD so calledDH A L [H
CLLoad 7 v HVTso-called D X HICHKE LT 50, 0L > ekt
BB TERVESBPh50T, 22T 1 7 v EBRGTHS,

(29) I (B RUV(82) 1%, ZThZ4, Fillmore (1982 : 54) B UF Levinson (1983 :
63) MHOE|ATH S,

Teds, BPA (1979 :133) B DX EDO V1 VBT AsHEEL LT,
RO LI REEX LTC5, Tiobb, AKBETE, B—ANE—#ETH—D
WEAIEZ LT3 Lo B, Eoolired o) PHvshs (k0
& 2T, r__L—&®mlﬁ%bi?o_hu:—wyﬂmmﬂfﬁouuk
b4/héoi?o%bfcck.ﬁ%*r/k% ) T VARD D ET, ]
DEIHIZED) OWRLT, FAYETIZIIO L5 HEE1 % hier & dort D
LZEBTHCTEKDEIOSICE S Z B TE D, “Hier ist eine Karte; das ist eine
Landkarte von Europa. Hier ist Deutschland und dort ist Frankreich.”’

(B, BA (1979 : 136-40) ik, VA YO hier NAAXRFED 22 £21FTC
T2 WM TEEhD LV IBEDERLH,)

(30) Tanz (1980 : 154) &M, 7538, Cooper and Ross (1975) 1B Z D X 5 1eiR
TREANCBET 54 7 4 4 2B T T <, bigger and better (cf. *better and big-
ger), fore and aft (cf. *aft and fore), kit and caboodle (cf. *caboodle and kit) 7¢ & @
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Lo, —HERE, SIMECBRR L EROBEESEECEES R TS L5
HRERCOWT, ThALOEROIAF 7 #00 DR R CHEHRIFAN £ -
THEERTHHZ EREMLT S, BAFCRORS T Ukil]) TTEEH]
MEbad TETF Mdbob] M52 L) TeTlo) OB TD
BEORER & EEFEAM oW E (1984 2B,

(31) ZrH (1982 :34), %k (1986a: 71) &H,

(32) ZhERUX S IEREEREN de Villiers and de Villiers (1974) 1CBWTHRE
HTOBR, —HIh LdHOFERS Tanz (1980) L hRESH T %,

feds, ASLTHR LT Tlouni and Klatzky (1983) I X % EBME & Mo

RICHEE L LT, Wales (1986) 2°H 5, Tiodobh, Wales L4 D 7TiRE
TOFHBOANE TSR & LT L ORI T 5 BRI AR~ R, BvE
3 457R5 here & there ¢ this B that L N TEOMENAL HIEL BHSAT
WBZ ERPELTC B, BIULE DK, Clark and Sengul (1978) %, here/there
DFA5 this/that & 9 $ EOBEHFZ LEEEHL TV 2D,

(33) Murasugi (1985, 1986a, 1986b) I X5 &, Z® & 5 im0 ALK D &
5 7% Invisibility Principle & X » TEBEh 5 Z L0l b,
Invisibility Principle:

The human vision governs the use of English demonstratives this and that. If the ob-
ject in focus is in the physical space and is invisible, either this or that is employed. If the
object in focus is outside the physical space and is invisible, that is employed.
(Murasugi 1986a, p. 178)

7635, Murasugi R, EEBOBTRRHOBEY IR T2 MNORMO—DL L
T, fokziE, Vo VR A2 GHFIIEEH LT, “Look at that!” & &
o, HFLBRLELEY LTEEZEEM L b, “Take that!” EF 72D
% L 5 ie3BE O that D F A BT 5 70D O Vector Principle 78 & H#E L T
b,

(34) $ERENCBET 5 BB ORI 0 F o BT s LTk, IRER (1961, 1968),
EHE (1961), Z5E (1961), Coulmas (1982), K (1986a, b) /x &' BB M,
Withd, BEEEHOBRSAIRIARDBR T oy,

BETH
SREEHE. 1986a. [BIED L4 7 o2 (L)) [HEEHFEI 2 A%, pp. 70-75.
1986b. [AFED £4 7 v A (T) | T3EESHL 3 A%, pp. 7479

Channon, Robert. 1980. ‘‘Anaphoric That: A Friend in Need.”” J. Kreiman and A. E.
Ojeda {eds.), Papers from the Parasession on Pronouns and Anaphora, pp. 98-109. Chicago
Linguistic Society.

FIHAET - MEEY. 1984, [7 2 ) » OFEFHFBC R oI 2 REFOM D i
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